
Past Columns of Heritage Matters can be downloaded at: http://inclusivemuseum.org/heritage-matters/

SATURDAY 
13l04l2019 8-9opinion

adjuri symbolism from colonial archives in Australia 

on handwoven fabrics of  Kerala with bilingual cap-

tioning is a beginning for the much needed cross cul-

tural juxtapositioning and dialogue with indigenous 

artists in India. Tasmanian Julie Gough’s installa-

tions on how the past frames the continuities, and 

limits the contemporary expressions is significant for 

India where indigenous art is mostly seen and cast 

through the tribal other, as of  anthropological inter-

est. The KMB provides for cultural exchange ground-

ing the emancipation of  art of  the so-called Scheduled 

Tribes in India and from what Brook and Julie ad-

dress as the Weight of  History and Forced Amnesia 

on subaltern groups.

Anita’s posing of  a range of  contestations across 

cultural borders of  gender, sexuality, faith and art 

forms and exploring the intersectionality through a 

co-curatorial process and sited performances is pre-

sented across the KMB venues. The Student Biennale 

and range of  art appreciation and community en-

gagement activities provided spaces for inter-genera-

tional transmission and understanding of  aesthetics. 

KMB archives the whole process of  place making in-

cluding the whole act of  installation of  art works. 

This important resource becomes a mine of  concep-

tual and exhibitory complexity that provides for re-

searchers and especially young students who come 

from all over India to the KMB.

Edible Archives, a curated culinary project by four 

women chefs has major lessons for the fashionable 

tourism products often tagged as Heritage Cuisine. 

They draw on the varieties of  rice, 19 from all 

over India, and evidence the methods of  prepa-

ration and appreciation of  food as culture. 

Memories are recalled. It is curated by Prima 

Kurien and Anumitra Ghosh Dastidar with 

Kiran Bhushi and Priya Bala as guest chefs. 

Their shared sensibility as fellow women chefs 

was profiled. It is a distinctive curatorial on food 

culture through rigorous research and its possi-

bilities for artistic and ecological harmony. Shalini 

Krishan and Manoj Parameswaran documented re-

gional food culture and knowledge that draw on the 

heritage of  culinary treasures rather than simply 

present them for consumption.

There is a range of  platforms across the KMB and 

an inspirational array of  artists from across India 

and the world. How well the curatorial vision is trans-

lated in KMB or similar projects in the world is de-

pendent on the time and space created by the indi-

vidual visitor or group. KMB provides a veritable 

civic space in Fort Kochi, a historical cultural land-

scape of  spice trade to colonial encounters. It is now 

a signature creativity and cultural space on the world 

map. We are witnesses to the KMB Board’s persever-

ance, struggle to make it viable and sustainable and 

ensuring that it is local in a global context. One could 

look forward to the inter-biennale events and the next 

edition which I am told will be driven by a team rather 

than a single curator.

T
hirty years ago, I convened a seminar in 

Canberra on the contestation centring 

around the siting of  the National Museum 

of  Australia. Museum for a Site or Site for a 

Museum. Memory jolts age. Biennale for a 

Site or Site for a Biennale. Focus this time 

Kochi for the Kochi-Muziris Biennale (KMB) 

(http://kochimuzirisbiennale.org/). There 

are more than 70 Biennales and Triennials of  contem-

porary art, design, craft and photography in the Aus-

tral Asian region. A closer examination reveals a cir-

cuit of  closely-knit curators, artists and sponsors 

across the region, with 60 per cent of  world’s popula-

tion. A web of  cultural entrepreneurs. Meeting every 

other year in Venice. Every five years in Kessel. To 

source, frame and promote aesthetics that become 

global. A becoming hegemonic discourse. That was 

once challenged by the Havana Biennale, a pilgrim-

age for the subaltern.

End of  the cold war. The South clambered for a 

space in the North. Venice and Kessel. Havana re-

membered. Late Okwui Enwezor, first African born 

black curator – Kessel – Venice – Johannesburg – 

Gwangju, challenged western hegemonic aesthetic 

discourse and its legacies across the world. Okwui 

was greatly impressed by the KMB’s past editions. He 

saw the evolution of  KMB’s discursive encounters as 

unique and on par with the best. It has become a sig-

nature event on the world map of  contemporary art. 

While, most such events struggle to be locally ground-

ed, KMB is very self-conscious of  its location.

In the second largest demographic in the world, 

contemporary art and its manifestations through a 

biennale has been late in materialising. KMB in Fort 

Kochi is catalytic. Cosmopolitan place. Layered with 

history. Past and Present. Archaeology of  heritage 

significances. Contestations. Coloniality unravelled. 

Possibilities through contemporary art. Curator An-

ita Dube. Visionary President Bose Krishnamachari. 

Kochi calling. It is the fourth edition of  India’s pre-

miere art show. Not a routine in Delhi. Kolkata. Or 

Mumbai. But nestled in the back waters of  Kerala.

Fort Kochi, contextual place, is small enough to 

make possible walking to all the venues of  the KMB. 

Local hospitality has evolved with a range of  accom-

modation and eateries. Hygiene and hospitality, envy 

of  most places in India. Reasonably priced access. Lo-

cating artistic interventions in the recreational spec-

trum of  middle-class Indians and those coming inter-

nationally is challenging outside the major metropolis 

in the sub-continent or anywhere else for that matter. 

But not in Fort Kochi.

KMB does it well, incrementally with each edition, 

facilitating the evolving sense of  place, and a plural-

ity of  experiences. Each edition with its own curator 

and a statement. Translating the same through art 

and performance brings into play a plurality of  per-

spectives much needed in contemporary world, espe-

cially India.

Nobel Laureate Amartya Sen in Identity and Vio-

lence: The Illusion of  Destiny, cautions us about fo-

cussing on civilizational or religious stereotyping of  

populations or community groups.

Bose warns us about ‘dogmatic universalism’, that 

is silencing dissent. Cultural democracy and intel-

lectual ferment are only possible through dialogue. 

People and community groups have multiple identi-

ties. The complexity of  their evolving and dynamic 

identities and the diversity of  their location within 

cultural or civilizational groupings require critical 

research and interrogation. Art and performance are 

the media and Dube sets the scene, for the fourth edi-

tion of  the KMB, as an open-ended forum, a civic 

space of  ideas. The venue-based offerings are en-

hanced this year through the built environment for 

sharing creativity at the Cabral Yard and the KMB 

Pavilion.

The inclusion of  indigenous voices in the KMB is a 

turning point for India. The movement of  Gond  cos-

mology, from painted walls to marine plywood, and 

displayed in the KMB as part of  their universe is sig-

nificant. Brook Andrew’s silk screen portraits of  Wir-
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the workshop on cultural mapping 

methodology in the lead up to the 3rd 
edition
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From the contemporary at the KMB, back to the traditional 
beckons at the airport as people leave Kochi

Gond World View brings Indian indigeneity to the KMB
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The ‘Oorali Express’ - Ten artists that travelled to 

thank fishermen, who rescued people during the 

devastating floods of  August 2018. Their folk Reggae 

rhythms provided for the closing of  the KMB

Brazilian Vivian 
Caccuri’s 

installation. The 
Mosquito Shrine. 

It explores the sub 
text of  coloniality. 

Should we deify 
the Mosquito? 

Because, it did 
not affect 

indigenous 
people. But was 
devastating for 
the colonialists 

and invaders

Local community ownership of  art Biennales 
and Triennials is a global challenge

Che and Castro live on
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